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It is the business of a painter not to contend 
with nature, but to make something out of 
nothing in attempting which he must almost 
of necessity become poetical

John Constable
1776-1837

Gardenia's (2000)
Oil on Canvas on Board, 76 x 65 cm



'Knowing is not a bounded or closed 
practice but an ongoing performance  
of the world'
Karen Barad 'Meeting the Universe Halfway'

Peter Clossick is one of those painters who found the direction of 
their art early on, a revelatory moment on Hampstead Heath one 
evening after a day drawing in a shoe design studio in Mayfair, when 
“looking at a tree and feeling the world, grass, people, the wind, I 
knew I could draw it as I designed, in a cliched way. But I wanted to 

draw as I experienced. Which was totally different and the existential question 
then became how do I approach this thinking and feeling, which became a 
tactile reaching out into haptic contact. It was my first insight.” The years that 
followed as he returned to art school in the mid-70s, Camberwell, fortunately 
for him at that time a rare bastion of the Bomberg/Coldstream tradition 
(colloquially known as the 'Bombstream') that runs through Frank Auerbach, 
Leon Kossoff, Lucien Freud even to the present day, reinforced that insight, his 
almost sculptural use of paint an equivalence of matter set against the physical 
realities of the people, rooms, still-lifes and occasional landscapes he was painting.

But, while the paintings may well have started out as examples of that 
search for the “spirit in the mass” that Bomberg so fiercely sought in his 
later years, something else seems to have taken over in Clossick's work, the 
almost European Expressionist emotionalism of Bomberg steadily becoming 
displaced by an altogether quieter, more contemplative quality. Corinna Lotz 
has observed of his nudes that they “are dreamers and thinkers, with an almost 
religious quality to them...an otherworldly awareness of the transience of 
things” and I feel that this idea can be extended to encompass the qualities 
of his work in general, that his heavily impastoed paint, rather than being 
'read', almost unconsciously, as expressionist and emotional in character (as 
with Bomberg), serves a quite different and more intellectual need for his 

art, one best described perhaps as an enquiry into the nature of the material 
world. Clossick sees himself as a phenomenonologist, that is someone who 
seeks, through systematic reflection, to determine the essential properties 
and structures of conscious experience. Painting, in this context, becomes the 
means by which he chooses to explore the world, providing that haptic sense 
of touch, the meaningful grasping of experience which he was, in essence, 
describing in that moment on Hampstead Heath.

What has Clossick found? Perhaps even more than he realises; just as painting 
(or any expressive medium) never manages to say entirely what we mean to 
say, so too it is always “exuberant,” that is, always manifesting much more than 
was ever intended. He has, most certainly, found a way of working that allows 
him to draw and paint his experiences of things in an utterly truthful way. In 
short, he is a painter of complete integrity in both thought and means. But it 
would also seem to suggest something beyond  even this, an understanding 
of the dynamic nature of matter, that has clear resonances in the most recent 
thinking about the full metaphysical implications of quantum entanglement. 
Essentially this establishes the idea that humankind can no longer stand outside 
nature, observing it objectively for the simple reason that we are ourselves 
very much part of the nature that we seek to understand. But, more than that 
even, it introduces the idea that “human bodies and human subjects do not 
pre-exist as such, nor are they end products. Humans are neither pure cause 
nor pure effect but part of the world in its open-ended being” (Barad). We are 
all, in essence, phenomena in a constant state of intra-action, changing as we 
constantly change the world. Clossick, I feel, understood this intuitively when 
he wrote to me recently “Go to the beginning where the thing is everything 
but art./Do it each time from the inside out, reliving the full process of 
growth.” I could go on to write at length about the complex ways and means 
of Clossick's superlative technique but, at heart, it is a tool for the open-ended 
'knowing' of the world, a 'performance' of it that is not only true to his art but, 
it would seem, true to the underlying nature of the world and, for this reason, 
if no other, intensely moving.

Nicholas Usherwood
March 2018



Blazing June, Kent (1992)
Oil on Canvas, 120 x 78 cm



Silent Repose (2008)
Charcoal on Paper, 52 x 58 cm

Young Sophia (2012)
Oil on Board, 95 x 52 cm



Studio Interior (2015)
Oil on Board, 117 x 85 cm

The Blue Dress (1995)
Oil on Canvas on Board, 112 x 96 cm



Venus de'Medici Statue (2017)
Oil Pastel and Paint on Paper, 118 x 86 cm

Venus de'Medici Statue (2017)
Oil Pastel and Paint on Paper, 118 x 86 cm



Carol (2002)
Oil on Canvas, 71 x 57 cm

Lydia (2014)
Oil on Canvas on board, 60 x 50 cm 



Portrait of JYM (1984)
Oil on Canvas, 50 x 40 cm

Study for Trevor Aston (1986)
Pencil on Paper, 46 x 36 cm



The Translator (2010)
Oil on Canvas on Board, 77 x 77 cm

Venus de'Medici Statue (2017)
Oil on Canvas on Board, 90 x 65 cm



Seated Woman with Mirror (2006)
Oil on Board, 86 x 55 cm

Foot of the Cross (1985)
Oil on Canvas, 100 x 80 cm



Selected Exhibitions 
London unless stated

Solo
2018: Hammering Out A Poem, Felix & Spear Gallery 
2017: Spirit & Matter, Felix & Spear Gallery
2007: In Touch, Highgate Gallery
2000: Scribbles & Scratches, Blackheath Halls
1995: Coventry Gallery
1989: Sweet Waters Gallery
1984: Tudor Barn Gallery
1979: Corpus Christi College, Oxford

Two Person
2015: Lovely Gallery w/ Julie Held NEAC
2010: Boundary Gallery w/ Julie Held NEAC
2005: Walk Gallery w/ Anthony Whishaw RA
2003: W.lands Art Gallery w/ Anthony Eyton RA

Group
2018: Lynn Painter-Stainers, Mall Galleries
2017: Discerning Eye, Mall Galleries
2017: Personal Relations, Pulchri, The Hague
2017: Personal relations, Mirror Gallery,  Vicenza
2017: Les Dortoirs Des Moins, Saint Benoit
2016: Palazzo Strozzi, Florence, Italy
2016: Ruth Borchard Next Generation, Kings Place
2016: Felix & Spear Gallery
2016: Thompson’s Gallery
2015: Ruth Borchard Portrait Prize
2015: Belgrave Gallery, St Ives 
2015: Portrait Painters, Mall Galleries

Royal Academy Summer Exhibitions
'89 / '90 / '03 / '04 / '05 / '08 / '09   
Threadneedle Prize
'09 / '13 / '16
Lynn Painter-Stainers Prize
'07 / '08 / '12 / '16 / '18                    
Discerning Eye, Mall Galleries
'90 / '05 / '08 / '16 
Hunting Art Prizes
'90 / '92 / '93 / '04 / '05              

Pre ‘89
John Moores 17 / Art Miami / Portrait Society
20th Century British Art / Whitechapel Open  
New Burlington Gallery  / South London Gallery
Camden Arts Centre / Battersea Arts Centre

CURRICULUM 
VITAE

Groups
London Group (Past President)
New English Art Club

Awards
2016: Columbia Threadneedle Prize award winner
2016: NEAC Peter Ashley Prize
'16 / '12 / '08: Lynn Painter-Stainers Prize award winner

Education
1978-1979: Goldsmiths’ College
1974-1978: Camberwell School of Art
1966-1969: Leicester Polytechnic

Collections
Cole & Cole
Greenwich College
Life Long Learning UK
Lyndon Hall Studio Collection
Moorefields Eye Hospital
Ruth Borchard Collection
Working Men’s College

In print
Hammering Out A Poem
ISBN 978-1-78808-325-6
Spirit & Matter
ISBC 978-0-9555510-4-8
Painting Without a Brush, Studio Vista 
ISBN 0-289-80060-9
Dictionary of Artists in Britain since 1945 
ISBN 0-95322609-0-9
The London Group
ISBN 0-9545238-0-6
The Arborealists
ISBN 978-1-908326-86-7
Colour & Texture
ISBN 978-0-9555510-1-7
Who’s Who in Art, 37th Edition
ISBN978-0-9536039-3-0

Mirror Mirror (2016)
Oil on Canvas on Board, 88 x 68 cm



PETER CLOSSICK 
NEAC, London Group
          
peter.clossick@googlemail.com
www.peterclossick.com
0794 977 1002

Peter Clossick studied at Camberwell School of Art and 
Goldsmiths College during the early 1970s and has been 
engaged in professional fine art practice since. 
He is a member and Past President of The London Group an 
artist collective established in 1913 and also a member of  
The New English Art Club under the Federation of British Artists. 
He exhibits regularly both here and abroad.
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Helen (2017)
Oil on Canvas, 55 x 47 cm
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